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The Vedic svara system has seven ‘equally-spaced’ tones or svara-s per octave. They 
are called the sadja, rsabha, gandhara, madhyama, pancama, dhaivata and nisadha. Of 
these, only the second through the fifth are used in the Rg Veda, Yajur Veda and Atharva 
Veda while all seven are used only in the Sanaa Veda. 

In the TaittirTya Sakha (school) of the Krsna Yajur Veda there are the four basic 
svara-s. The udatta, anudatta and the svarita are known by all. The fourth svara, the 
pracaya, is however often completely forgotten. We will here consider all four of these 
svara-s in brief. 


THE UDATTA 

The udatta svara is equal in pitch to the gandhara svara. It is a ‘strong’ svara and 
will generally retain its existence even after sandhi with other svara-s. 

All the following examples are from TB 1/4/9/53: 
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THE ANUDATTA 

The anudatta is equal to the rsabha. It is a ‘weak’ svara, and is converted to a svarita 
when it follows an udatta and a pracaya when it follows a svarita. It is the most populous 
svara before these two conversions happen which cause the pracaya to finally dominate. 
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THE SVARITA 


The svarita is equal to the pancama. It is of two types - the sandhija type which is 
the anudatta converted into a svarita and the jatya which exists independently. The jatya 
type generally has a greater intensity than the sandhija. The sandhija is the more common. 
The first three examples are of the sandhija and the other two of the jatya. 
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THE PRACAYA 


The pracaya should be equal to the madhyama svara but in practice it is not 
pronounced much different from the udatta, which leads to the further error of counting 
only three svara-s. The pracaya is always found only after a svarita. 
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ALL FOUR IN A COMPLETE VERSE 
TB 2/4/4/47-50 

samainl ua a:ku:tihi / samarna: fiirTdajami uaha / 
samamamastu uo: manaha / jat h a: uassu sahaisati // 
samanl va akutih / samana hrdayani vah / samanamastu vo manah / yatha vassu sahasati 
May your intentions be the same; may your faith and benevolence be the same; may your 

thoughts be the same; in such a way as is best for you together. 
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